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As a trombonist, I have been privileged not only to receive instruction from some of the greatest 
pioneers in my field, but to teach my own students in private studio settings, intensive 
workshops, and higher educational institutions throughout the United States. My teaching 
philosophy reflects the guidance of my mentors and my own values, developed over time and 
from extended experience with students of diverse levels, ages, and musical backgrounds. 
 
Individual Rapport 
 
The teacher/student relationship is one of most important musical relationships a trombonist will 
have in their lifetime. This relationship can determine the course of a student’s career or even 
their direction in life, and it carries a deep responsibility. Awareness of this responsibility is the 
core tenet of my teaching philosophy. Respecting the needs of my students is my number one 
priority. With that in mind, I aim to build trusting and open relationships with each individual in 
my trombone studio. With this individualized attention, I can assess my students’ strengths and 
challenges, and I can provide constructive feedback, technical support, and ongoing guidance 
with the end goal of producing capable, well-rounded, and enthusiastic musicians. 
 
Studio Rapport 
 
The environment in which students study music is integral to their development. I encourage 
positivity among my trombone students above all. It is important not only that students feel 
supported by their teacher; they must have a positive atmosphere that promotes constructive 
learning. In group situations, students are encouraged to give good feedback and constructive 
criticism with kindness. Students are also coached to receive criticism in a beneficial and 
productive way, which promotes a healthy psychological approach to playing and allows for 
quicker musical improvement. This process also prepares students for their eventual entrance 
into the professional world. 
 
My trombone studio also combines new and established methods of learning. I incorporate 
traditional activities such as weekly studio classes to address orchestral excerpts, solo playing, 
and chamber music. I also have sessions in which students explore new repertoire, giving them a 
chance to think in creative ways. For example, my trombone students at Indiana University 
participated in voluntary historical music reading sessions once a week, where they sightread 
music from sixteenth-century partbooks. These popular sessions gave the students a chance to 
flex and expand their minds, and I often received feedback that the meetings – which 
incorporated early notation, sight-transposition, and advanced chamber music skills – passed by 
in the blink of an eye. The challenge of reading unfamiliar repertoire also created good rapport 
between the students, who had to work together as a supportive group while navigating new 
musical territory. 
 
Solid Fundamentals 



 
As I assess the needs of my individual students, one of my jobs as a trombone teacher is the 
solidification of basic trombone fundamentals: air flow and breathing, articulation, range and 
flexibility, and musicality.  
 
In cases where a student is extremely technically advanced, I provide music that challenges and 
expands these skills. I encourage particularly apt students to find opportunities to grow 
technically: local and national competitions, auditions, workshops for advanced players, etc. I also 
look for teaching opportunities for these students; it is important, especially for “natural” players, 
to understand the fundamental building blocks of trombone playing, and there is no greater 
environment for this type of analysis than teaching. 
 
For students who are still building their fundamental “tool box,” I provide individualized warmups 
and daily routines, assessing the challenges and gaps in my students’ experiences. I aim to make 
trombone playing easy for each player, and I guide my students through the technical exercises 
that are necessary to achieve this ease and comfort. This transfers directly to performance 
situations, imbuing students with positivity and confidence. 
 
Addressing Challenges 
 
From personal experience, I understand that playing the trombone is not always a smooth 
process. Sometimes there are challenges to overcome: technical breakdowns, emotional 
upheavals, and the stress that can come with the demands of a higher musical education. One of 
the most important skills to have as a teacher is the ability to provide for and nurture students 
through these transitions. A supportive, nonjudgmental, positive studio environment is 
imperative for these cases, and I always make myself available for questions, help, and individual 
guidance. 
 
Out of the Box Musical Thinking 
 
The professional musical world has changed drastically over the years and will continue to do so 
as traditional modes of entertainment – recordings and live concerts, for example – morph with 
new technology and human interests. I am committed to preparing my students for this changing 
musical world by encouraging them to make their own opportunities. This could mean different 
things for different students. Some will follow a traditional orchestral trajectory. Some will pursue 
a degree in musical education. I also urge students to explore non-traditional paths: partnerships 
with composers, historical performance, music and technology, world music, popular music, 
interdisciplinary pursuits, and music accessibility and outreach.  
 
As a person who has formed and toured with my own groups and self-produced successful large-
scale concerts, I am in a good position to guide students in entrepreneurship and outreach. I can 
give students direction in the necessary accompaniments to music performance and education 
such as audience-building, fundraising, marketing and self-promotion, workshops, grant-writing, 
making a budget, and finding opportunities in unusual places. It is imperative that graduates from 
musical institutions have these skills, which will help them to become successful working 
professionals. 


